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Blue Suede Shoes 1
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Can Can Polka

Bb

F7

F7

Bb

Bb

F7

Bb

41

)

Bb

o

F7

o 7

Bb

7&

F7

45

Eb

Bb7

Eb

|
I [L
an
vy D

Bb7

Eb

Bb7

53

Eb

Bb7

Eb

Bb7

Eb

Bb7

Eb

[®.

61
%

/




Can Can Polka
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Can Can Polka
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Can Can Polka
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Can Can Polka
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g Five Foot Two
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Five foottwo, eyes of blue.  Oh, whatthose five feetcan do has
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Five Foot Two
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Birth day dear (na-me) Ha-ppy Birth day to You.
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12 Hawaii Five-O
Two Key Version By Mort Stevens
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14 Heart and Soul
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Johnny B. Goode

By Chuck Berry

Instrumental Intro:

Verse 1:

Deep down in Louisiana, Close to New Orleans,
Way back up in the woods among the evergreens,
There stood a log cabin made of earth and wood,
Where lived a country boy named Johnny B. Goode
Who never leamed to read or write so well?

But he could play a guitar just like ringin' a bell.

Chorus: Go-Go Go Johnny Go!

Go-Go-Go Johnny Go!

Go-Go-Go Johnny Go!

Go-Go-Go Johnny Go!

Go-Go- O Johnny B. Goode!
Verse 2:
He used to carry his guitar in a gunny sack,
Go sit beneath the tree by the railroad track.
Old’ engineer would see him sit-in in the shade,
Strummin’ with the rhythm that the drivers made,
People pass in by they would stop and say,
Oh my but that little country boy could play.
Instrumental Intro repeat:

His Mother told him some day you will be a man,
And you will be the leader of a big old band.

Many people will com from miles away,

To hear you play your music when the sun goes down,
Maybe some day your name will be in lights,

Sayin’ “Johnny Be Goode tonight”

Chorus: 2 xs

Instrumental:
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Johnny B. Goode -

By Chuck Berry
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Johnny B. Goode

17

24 D A E7
_ A -
] )] X’ )| - ] %
— AY [ ]
Q - ~ } @ - -‘- L . —
*3d 33
write so well but he could play the gui-tar  just like a ring-in a bell go go
be in lights Say-ing John -ny B. Goo-de to night.
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Marianne
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Ma - ri- anne Oh Ma - ri- anne Oh won't you ma- rry me?
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The Merry Men
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20 More
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More than the great - est love the world has known.
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Long - er than al - ways is a long long time
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More
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Never on Sunday
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Ode To Joy
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24 Pipeline
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Proud Mary

by John C. Fogerty
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Left a good job in the ci - ty, work - in' for a man ev' - 1y
Cleaned a lot of  plates in Mem - phis. Pumped a lot of pain in
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side of the ci -ty 'til I hitched a ride on a ri - ver boat queen.
you have no mon-ey. Peo - ple on the ri - ver are hap - py to give.
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Big wheel, keep on turn-in'. Proud Ma-ry, keep on burn - in'. Rol -
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Proud Mary ‘ 27
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28 The Riddle Song
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- Graphic Pentatonics for Piano
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30 The Rose
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Star Wars

3 2 by John Williams
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Ticket To Ride:~

Moderato J =100

By John Lennon

C C C & Paul McCartney
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" think I'm go-nna be sad I think its to - day yeah! The
said that be-ing with me is bring - ing him down yeah! For
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boy that's dri - ving me mad is go-ing a - way.
he would ne - ver be free when I was a - round
Am F Am Bb
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he's got a ti-cket to ri - de. he's got a ti-cket to ri - hi - hide.
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He's got a tic-ket to ride but he don't ca - re He I
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don'tknow why he's ri-ding so hi-gh heought to thinktwice  heought to dorightby me  be-
he ought to  think twice

fore he get's to say-ing good b -ye

he ought to do right by
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Ticket To Ride
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me 1 My ba-by don't care. My ba-by don't
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care. My ba - by don't care.
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Allegro J =120 G
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Oh when the saints go  march - in' in
Oh  when the trumpet sounds out a call
5 G D7
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Oh when the saints go march - In' in.
oh when the trumpet sounds out a call
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Oh lord 1 want to De in that num - ber
Oh lord I want to be in that num - ber
13 C G D7 G
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oh when the saints go march - in' in.
Boogie Version oh when the trumpet sounds out a call.
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Oh when the stars be - gin to shine.
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Oh  when  the stars be - gin to shi - ne.
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Oh lord I want to be in that num -
2%, C G D7 G . o
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ber when the sai - nts go ma - rch-in' in.
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When The Saints Go Marchin' In
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Oh when the saints go  march - in' in
Oh when the trumpet sounds out a call
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Oh when the saints g0 march - in' in.
oh when the trumpet sounds out a call
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Oh lord I want to be in that num - ber
Oh lord I want to be in that num - ber
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oh when the saints g0 march - in' in.
Boogie Version oh when the trumpet  sounds out a call.
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Oh when the stars be - gin to shine.
F -
21 A . C
Oh when the stars be - gin to shi‘ - Dne.
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Yellow Bird
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Yel - low bird, up high in ba-na- na tree.
- bass fill
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Yel - low bird, you sit all al - one like me. ]
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Did your la-dy freind leave her nest a - gain  That is ve-ry sad makes me feel so bad
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You can fly a - way in the sky a - way Youre more lu-cky thani me.
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b al - so have pre - tty bird, she's not with me to - day.
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They're all the same the pre- tty girls Take ten - der - ness Then they fly a -
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Pick a town and soon

take from night till noon

Yellow Bird
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Yel low bird, up high in ba-na - na tree.
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Yel low bird, you sit all a - lone like me.
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Black and yel-low you like ba-na-na too

We can fly a - way

in the sky a - way
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Youre more lu-cky than me.
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Yel - low bird. Yel - low bird.
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48 Yesterday
By John Lennon &
Paul McCartney
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Yes - ter - day all my trou-bles seemed so far a- way
Sud-den - ly I'm not half the man I used to be.
Yes - ter - day love was such an ea - sy game to play
A Am D7 e Gsus G /E# Em A C G To {B
Fod & ? >
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Now itlooks as if they're here to 'stay Oh, I believe in yes-ter-day
There's a sha-dow hang - ing o-ver me Oh, yes-ter-day came sud-den-ly.
Now I need a place to  hide a-way Oh, I be-lieve in yes-ter-day.
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Why  She had to go I don't know she would-n't say.
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I said some - thing wrong now I long for yes-ter - day
Coda
N4 m p— A C G G
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I be - lieve -in yes - ter - day.




You Talk Too Much
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1 Simile
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talk toomuch, you wo-rry me to death you talktoomuch you e-ven wor-ry my pet you ju-st
® 4, D C B7 E7 A7 D AT
: ——f 2 — —o & R ————
% ' *—o—F 1 ) N A—
Z v 2
) ]
Ta - a - a-a-a-1lk You talk too much You
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“talk a-bout people that you don'tknow You talk a-bout peo-ple where - ev-er you go  you ju-st
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Ta - a - a-a-a-lk You talk too much. You
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talk a-bout people thatyou'vene-verseen, you talk a-bout peo-pleyou canmakemescream you ju-st
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